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{ONE OCEAN, MANY VOICES}
Monday + Wednesday
9.30 - 10.45am
Masin Room

Dr. Kelly Bushnell
Email: kpb2@williams.edu
Insta: @dr.kelpy
Twitter: @kpbushnell

Course Description
Stories make us human. They connect us, and they
sustain us just as we sustain them. In this course you will
explore the ocean through the imaginations of a thousand
years of writers. What does the literature of the sea tell us
about what it means to live on a watery world? Through
poetry and prose, fiction and nonfiction, the sea will be the
lens through which you consider wilderness and
domesticity, human and nonhuman, gender, class, race,
ethnicity, and climate crisis.
We will also move beyond just the human experience of
seafaring to consider the nonhuman inhabitants of the sea.
Have you ever wondered what a carnivorous sponge of the
Antarctic Ocean might think about its home?
You will also practice the art of close reading and literary
analysis as you continue to develop your college-level
writing skills, all of which will help prepare you to excel in
your major, your career, and at being a sharp, thoughtful,
citizen of the world.

“There is no frigate like a
book to take us lands away.”
Emily Dickinson
from “There is no frigate…”

“The sea has many
voices.”
TS Eliot
from Four Quartets

“Poetry is the journal of the
sea animal living on land…”
Carl Sandburg
in The Atlantic

Textbooks
Edgar Allan Poe, The Narrative of Arthur Gordon Pym of Nantucket. Oxford UP.
Edited by J. Gerald Kennedy. ISBN 9780199540471.
Herman Melville, Moby-Dick. Oxford UP.
Edited by Tony Tanner. ISBN 9780199535729.
You must purchase these exact editions, otherwise not only will you be missing the
supplemental information specific to these editions, but your page numbers will be diﬀerent
which will cause you unnecessary headaches.
All other texts are in your Reader.

Moby-Dick
While much of our course will focus on the voices and narratives not often represented in anthologies of sea literature,
Moby-Dick is one of my absolute favorite novels to teach and to read and re-read. Rather than reading the novel in one
gigantic unit, we will spread out the voyage of the Pequod over our voyage together this term, reading fifty pages at a time
every week or two to allow you to settle into the rhythm of the novel (and the voyage) and make connections to our other
texts. Days with Moby-Dick reading are denoted on the Course Schedule with a
.

Assignments & Grades
Writing #1
Writing #2
Final Project
Participation

Due W 2/26
Due M 4/6
Due W 4/29
Due... Always

Participation
20%

Writing #1
20%

100 points (20%)
100 points (20%)
200 points (40%
100 points (20%)

Late written work will have one letter grade deducted
for every day it is late.
I am happy to discuss
extensions, but please remember that Williams-Mystic
is a fast-paced semester with many assignments,
events, and travels which leave little time to make up
anything you miss.
What does 100/100 participation look like?
You are in class on time, with your text out (and I can
see that you've annotated it using some of the
strategies that we will discuss, you’re taking notes,
listening actively to your classmates, and joining the
discussion when you have something to add.

Writing #2
20%
Final Project
40%

Grading is on the standard 100-pt scale:
A (100-93) / A- (92-90)
B+ (89-88) / B (87-83) / B- (82-80)
C+ (79-78) / C (77-73) / C- (72-70)
D+ (69-68) / D (67-60) / F (<60)

Accessibility
To e n s u r e t h a t w e c a n p r o v i d e a p p r o p r i a t e
accommodations in a timely manner, if you may need
accommodations for this course please contact Dr. GL
Wallace, Director of Accessible Education at
413-597-4672 during Week 1.

Names and Pronouns
You deserve to be addressed with the name and
pronouns that feel most authentic to you. If your
name and/or pronouns diﬀer from those on my
roster, please let me know so we can all be our best
selves. (I go by she/her/hers pronouns, and you are
welcome to call me Kelly or KB!)

Territorial Acknowledgement

Honor Code

Acuy! (Hello, in Mohegan.) Mystic Seaport sits on the
traditional lands of the Pequot and Mohegan people.
The name "Mystic" is derived from the Pequot word
missituk: “a large river whose waters are driven into
waves by tides or wind." We pay our respects to their
ancestors, their elders both past and present, and to
their future generations.

In all you do at Williams-Mystic you are bound by
the Honor Code, which will be discussed by
Executive Director Tom Van Winkle during Week 1.

Acknowledgement is an important social justice practice;
however, it is only a starting point. This term we will
discuss territorial acknowledgement as a practice (and
specifically here in Mystic), and you will have the
opportunity to learn more about (and from!) the traditional
inhabitants of this land.

The Pequot word WuyeepuyÃ'q (pronounced
wee-ee-pee-on-kwa) means come in a good way.
Let us strive to "come in a good way” as stewards
of this land and these waters, and as good relatives
to those with whom we share them.

You should feel empowered here at WilliamsMystic to learn and do your best work in a safe
and inclusive environment. If anyone or anything is
preventing you from this, please talk to me, to Tom,
or to another faculty or staﬀ member right away.
And a note on plagiarism:
In the humanities, the Honor Code violation I see
most often is plagiarism. Many (perhaps even
most) of the plagiarism I see, however, is not
malicious but actually accidental, and the result of
poor note taking and source management. If you
have any questions about ethical use of sources
(or if you'd just like some tips on keeping track of
research and quotes) please don't hesitate to
come talk with me and we will review these
principles. When you have read this syllabus to
completion please email me a picture of a giant
squid.

Notes & Doodles

LITERATURE OF THE SEA

Course Schedule
1. The Sea is History
Wednesday 22 January
Introductions, terminology, and how do we read literary texts?
Derek Walcott, "The Sea is History”
Jack Spicer, "Any fool can get into an ocean..."

2 & 3. Oﬀshore Field Seminar
Be sure to bring your Oﬀshore Manual and Oﬀshore Reader (read them before we depart!) and your journal!

4. Poor Arthur Gordon Pym
Monday 10 February
The Narrative of Arthur Gordon Pym of Nantucket, Ch. I-XI (pp. 1-90)
Writing #1 Assigned in Class

Wednesday 12 February
Pym, Ch. XII-end (pp.90-178) → Be sure to read the “Note” after the last chapter!

5. Cetaceans & Citations
(Non-White Whales, & Co)
Monday 17 February
Nathaniel Hawthorne, “The Ocean”
Start Moby-Dick: Etymology, Extracts, Ch. 1-2 (pp. 1-51)

Wednesday 19 February
Anglo-Saxon, “The Whale”
WS Merwin, “For a Coming Extinction”
Stanley Kunitz, “The Wellfleet Whale”
DH Lawrence, “Whales Weep Not!”
William Carlos Williams, “The Sea Elephant”
Sarah Lindsey, “Whale Feathers”
Mary Oliver, “The Humpbacks”

6. Deep Dives
Today we will host the Deep Sea Interdisciplinary Class!
Monday 24 February
Brooks Haxton, “Submersible”
Rudyard Kipling, “The Deep Sea Cables”
Ofelia Zepeda, “Carrying Our Words”
Adrienne Rich, “Diving Into the Wreck”
Robert Hayden, “The Diver”
Sarah Lindsey, “Eye in the Sea”
Sarah Lindsey, “Adaptive Behavior”
Sarah Lindsey, “Carnivorous Sponges of the Antarctic Ocean”
Sarah Lindsey, “Jericho Worms”

Wednesday 26 February
Moby-Dick, Ch. 13-27 (pp. 51-107)
Writing #1 Due in Class

7. California Field Seminar
Be sure to bring your California Reader (read it before we depart!) and your journal!

8. Low Tide, and the Edge of the Sea
Wednesday 11 March
Carl Sandburg, “Sea-Wash”
Mary Oliver, “The Starfish,” and “The Hermit Crab”
Edna St. Vincent Millay, “Low Tide”
H.D., “Sea Iris,” “Sea Rose,” and “Sea Violet”
Rachel Carson, “From the Edge of the Sea”
Kelly Russell Agodon, “What I Call Erosion”
Henry Wadsworth Longfellow, “Seaweed”
DH Lawrence, “They Say the Sea is Loveless” and “Seaweed”
Writing #1 Assigned in Class

9-10. Tentacles
Monday 16 March

Pen/ink etymology
Alfred Lord Tennyson, “The Kraken” (1830)
Eric Paul Shaﬀer, “The Open Secret of the Sea”
Ogden Nash, “The Octopus”
Sarah Lindsey, “Speaking of the Octopus”
Sarah Lindsey, “The Arms of a Marvelous Squid”
Sarah Lindsey, “The Common Octopus”
Sarah Lindsey, “Cephalopod and Star and Sea”
Sarah Lindsey, “Isolated Octopus”

Wednesday 18 March

Moby-Dick, Ch. 28-40 (pp. 107-159)

Monday 23 March

Moby-Dick, Ch. 41-50 (pp. 159-208) + Ch. 51-59 (pp. 208-251)

10. Louisiana Field Seminar
Be sure to bring your Louisiana Reader (read it before we depart!) and your journal!

11. Moot Court Week
(& KB Briefly Abandons You)
Monday 30 March
No Class – Prepare for Moot Court

Wednesday 1 April
No class — KB is traveling for a keynote. BUT: Writing #2 Due by Email (0930)

12 & 13. Area Focus: Arctic Ocean
Monday 6 April
Inuksuk: Sharing Experiences of Nunavut (free from Apple Books, KB will send link)
Cinematic Poem, “Arctic”
Kaijutajuc

Wednesday 8 April
Uvavnuk, “The Great Sea”
Kelly Amaujaq Fraser, “We Are Looking for a Seal”
Tanya Tagaq, Selections from Split Tooth
Mary Shelley, Selections from Frankenstein

Monday 13 April
Interdisciplinary Climate Panel 930-1200 @ Masin Room

Come prepared to discuss Aka Niviana and Kathy Jetñil-Kĳiner, “Rise: From One Island to Another”

Wednesday 15 April
Arctic Lit Works-in-Progress (KB will hand out reading)

Arctic Further Reading:
The Terror (AMC Series)
Bushnell, "Teaching Arctic Climate Change Humanities with the Sedna Epic Expedition”
Issaluk, Games of Survival
The Orphan and the Polar Bear
Alfred Lord Tennyon, “Sir John Franklin”
Charles Dickens, “The Lost Arctic Voyagers”
Wilkie Collins, “The Frozen Deep”
Note: We will also have a CRC visit this week (time TBD) to see some of the Arctic collection.

14. South Seas
(Aka’s Home is Melting, and Flooding Kathy’s)
Monday 20 April

Kathy Jetñil-Kĳiner, “Monster” and selections from Iep Jaltōk
“Oral Traditions,” William Nu-uutupu and Giles Traviet (Button Poetry)
Moby-Dick: Ch. 60-76 (pp. 251-304)
Final Project Assigned in Class

Wednesday 22 April

Moby-Dick, Ch. 77-89 (pp. 304-357)

15. Fishing, Catching, Keeping, Displaying
Monday 27 April
William Cowper, “To the Immortal Memory of the Halibut On Which I Dined This Day, Monday, April 26,
1784” (Just a day off of the 236 year anniversary of this meal!)
Aimee Nezhukumatathil, “Suppose You Were a Moray Eel”
Mary Oliver, “The Shark”
Mary Oliver, “The Fish”
Yang, Selections from Aquarium

Wednesday 29 April
Moby-Dick, Ch. 90-101 (pp. 357-400) + Ch. 102-119 (pp. 400-451)

16 & 17. The Sea is [the] Future
Monday 4 May
Finish Moby-Dick, Ch. 120-135 + Epilogue (pp. 451-509)

Wednesday 6 May
Text Gam!
Mohammad Hassan, “Secrets of the Sea”
Revisit “The Sea is History” and “Any fool can get into an ocean…”

Final Project Due in Class

Tuesday 12 May
Dory Reading (Time and Place TBD!)

